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By now, displaying information has taken 
on dazzling forms. It employs diagrams, 
maps, lines and timelines. Visual story-
telling, including, in this term, multiple 
modalities, joins sophisticated graphic 
elaboration to the synthesis of data and 
information. Diagrams and infographs are 
more and more widespread; we find them 
on the net, in entertainment magazines 
and in scientific essays, in art museums 
or as the topic of workshops and confer-
ences dedicated to the subject. In fact, 
infographs are able to sum up and display 
the great amount of information present 
on the mediascape, often in order to make 
complex phenomena understandable, thanks 
to equally complicated and original visual 
diagrams. As J. J. King wrote in The Node 
Knows in ELSE/WHERE: MAPPING - New 
Cartographies of Networks and Territories, 
in contemporary society we confront map-

ping after information, which has the task 
of representing the complex interaction that 
develops between knowledge workers and 
processes, bodies and fluctuation which they 
administer. Not by chance, J. J. King men-
tions charting because maps, due to their 
visual synthesis, have anticipated informa-
tion concerning the territory. But territorial 
maps are not the only ones to exist. Theme 
maps with economic and social data already 
existed in the mid-17th century to explain 
different topics like population, changes in 
climate, tourist and migrant flows, etc. One 
of the most celebrated was by the English 
astronomer Edmond Halley, known as the 
father of geophysics, who described the 
variations of the earth’s magnetic field in 
1702. John Snow’s 1854 cholera chart is 
memorable; after having mapped the streets 
and pipelines of different neighbourhoods 
in London, he singled out the centre of 

cholera contamination which originated in 
the water well in Golden Square. The first 
example of information cartography is by 
Charles Joseph Minard (1781–1870), a 
French civil engineer considered the pioneer 
of infograph science, and who in 1869 dis-
played, with diagrams the land’s occupation, 
temperature, course, advancement and with-
drawal of troops, Napoleon’s military defeat 
in Russia in 1812. Minard’s maps, the infor-
mation representation modalities of which 
are considered among the best ever, defined 
modern-day info mapping, whose concep-
tual foundations were adopted a few dec-
ades after by Paul Otlet. Of Belgian origin, 
known as the father of bibliographical sci-
ence, Otlet (1868–1944) theorized as early 
as 1893 the need to create a system that 
would display “the great map of the various 
fields of understanding”, a system he called 
Universal Network for Information and 

Documentation. Even though born almost 
one century before the advent of informa-
tion society, Otlet discussed and theorized 
that which would become the World Wide 
Web. In his writings we find mention of hy-
pertexts, research engines, remote accesses 
and social networks, even though they were 
called differently back then. He was even 
able to foretell the possibility of a system 
of text fragments and links not programmed 
by the creator, a sort of mediasaurus of what 
would become in the late 1990s the seman-
tic web theorized by Tim Berners-Lee, and 
the more recent web 2.0. It is precisely in 
the era of web 2.0. that infographic research 
has multiplied, also seeing the information 
overload that often weighs upon us and 
leads us to think how our way of narrating 
and narrating ourselves has indeed changed. 
The overload is determined by the expo-
nential multiplication of digital platforms 
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data from a poll conducted by a major 
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words— Lorenza Pignatti soundtracks— Ready For The 
Floor by Hot Chip; Numbers 
by Kraftwerk, 1981, from the 

“Computer World” album; from 
the film Helvetica, 2007, directed 
by Gary Hustwit. “Helvetica 9”, 

written and performed by Kim 
Hiorthøy. Smalltown Supermu-
sic/Sony/ATV Music Publish-

ing Scandinavia. Courtesy of 
Smalltown Supersound.

From mid-
17th-century 
theme maps 
with economic 
and social data 

to informa-
tion charts, up 
to contempo-
rary tentacular 
visual storytell-

ing, across the 
organigrams 
by the Ameri-
can artist Mark 
Lombardi, 

information has 
never been so 
beautiful.

Both pages: Peter Ørn-
toft, Information Graph-
ics In Context, 2010. 
University project, client: 

The Danish Design 
School, Copenhagen, 
Denmark. FromVisual 
Storytelling Inspiring a 

New Visual Language © 
Gestalten 2012.
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speed limits in countries across the 
world including Germany, Canada, 
Australia, Israel, and Malaysia. The 
data also shows how many traffi  c 
deaths per 100,000 inhabitants each 
country has.
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 Katja Günther
 Cartographic
2 Road Map of The Eye
3 Map of The Inner Ear
4 Map of The Brain (from 1930)

Cartographic is a project that fo-
cuses on the visualization of informa-
tion by mapping relevant elements. 
These maps illustrate parts of the hu-
man anatomy and its micro- and macro 
surroundings.
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Clockwise, Jan schwochow, Katharina 
stipp, David Weinberg, Autobahn, 
2010, client: IN GRAPHICS magazine 
by golden section graphics gmbH.  
FromVisual Storytelling Inspiring a 
New Visual Language © Gestalten 
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Sara De Bondt, The distance 161 
galleries of 26 nationalities have to 
travel to reach Artissima 18. The 
thickness of each line represents 
the amount of galleries in that city 
and each country has its own colour 
reference, detail; 

Exposed to Dungeons & Dragons 
Early in Life, “Geek Love”, The 
New York Times, newspaper article, 
2008, USA. Design: Sam Potts. 
Art Direction: Brian Rea. From 
Information Graphics, Taschen, 
taschen.com
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 CO2 Paper Pie Chart
Alexandra Muresan constructed 

the CO2 Paper Pie Chart using data 
from cutco2.org, erasecarbonfootprint.
com, eoearth.org, American Forest, 
and Paper Association. The pie chart 
is a three-dimensional piece that us-
es colors and an accordion style fold-
ing technique to create either the let-
ter “C” or “O.” When folded as a “C,” the 
viewer sees the multiple ways in which 
CO2 is polluting the atmosphere in-
cluding airplane travel and manufac-
turing. When refolded, the pie becomes 
the letter “O,” which reveals tips for re-
ducing carbon emissions. 

Year: 2010—Personal project—Paper 
assemblage, photography, poster

ALEXANDRA MURESAN
P. 108 The Paper Pie Chart

Various paper products such as 
tissue, cardboard, writing paper, and 
newsprint are used in corresponding 
amounts to make a pie chart represent-
ing the breakdown of paper production 
in  the United States in 2000. 

Year: 2010—Personal project—Ma-
terial: Paper assemblage, photography, 
poster—Photography: Alexandra 
Muresan—Data Source: American Forest 
and Paper Association
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upon which to publish and produce textual and 
visual contents, like Vimeo, Youtube, Pinterest, 
Twitter, Facebook, Tumblr and many others.  An 
essential text that foreran much contemporary 
research is Visual Explanations, Images and 
Quantities, Evidence and Narrative by Edward 
Tufte, published in a distant 1983, plus his 
subsequent publications. Data Flow –Visualis-
ing Information in Graphic Design edited by 
R. Klanten, N. Bourquin, S. Ehmann, F. van 
Heerden, Visual Storytelling: Inspiring a New 
Visual Language edited by R. Klanten, S. Eh-
mann, F. Schulze (both published by Gestalten), 
The Visual Miscellaneum. A Colorful Guide to 
the World’s Most Consequential Trivia (Harp-
erCollins US) by David McCandless and his 
blog www.informationisbeautiful.net along with 
Information Graphics by Sandra Rendgen and 
Julius Wiedemann (Taschen) are instead texts 
that gather numerous, interesting infographic 

projects. Some experimental and cutting edge, 
others of a historical and social kind, concerning 
the distribution of natural and energy resources, 
land use, migration, globalization or disposal 
of many digital devices from Western coun-
tries in underdeveloped nations. A few projects 
were done by The New York Times Graphics 
Department, by Eric Fischer with his Flickr 
maps, Francesco Franchi, Peter Ørntoft, Jan 
Schwochow, just to name a few, in addition to 
David McCandless, Sam Renwick, Carl Kleiner, 
Antoine Corbineau and the Density Design Lab 
in Milan. History of Infographics was the exhi-
bition held at the University of Neuchâtel last 
year, and the list of workshops and conferences 
dedicated to the subject is long. 
The variations of this process modality in the 
field of art was anticipated by the American 
artist Mark Lombardi (1951– 2000) who cre-
ated organigrams and drawings based on texts 

concerning the geopolitical scene as well as the 
historical events of the late 1990s, which he 
defined, not by chance, as “narrative structures” 
with which he displayed the history and econo-
my of the 20th century, to explain the economic 
interests of the international financial elite. At 
the 2011 edition of the art fair Artissima in Tu-
rin, the London-based graphic designer Sara De 
Bondt “represented” the event through numeri-
cal maps that displayed information on the fair. 
The numbers of visitors, galleries, magazines 
and different statistics. The fair also hosted a 
veritable Statistics Office, a space where to re-
search, produce and exchange data and informa-
tion, ranging from the geographical provenance 
of curators and galleries to the gender of the 
staff and artists as well as the price for works 
acquired with public funds and the expense of 
catering. This process data gave life to surpris-
ing renderings and diagrams. 

These and other infographic projects I was 
not able to recall, seeing the brevity of this 
text, present what Fredric Jameson writes in 
Postmodernism, or, The Cultural Logic of Late 
Capitalism, and subsequently in the book The 
Geopolitical Aesthetic, Cinema and Space in 
the World System. Or rather, “an aesthetic of 
cognitive maps” that underlines how difficult it 
is to ponder such a vast system, as is the con-
temporary one, hard to comprehend if one uses 
consolidated categories of perception. We are 
witnessing the formation of a different visual 
regime where visual storytelling, beyond syn-
thesis and sophisticated graphics, communicates 
different aspects of contemporary society. Infor-
mation has never been so beautiful. The impor-
tant thing is not being blinded by its “aesthetics” 
to nurture critical reflection and give life to 
constructive relations.
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A graphic comparing highway 

speed limits in countries across the 
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deaths per 100,000 inhabitants each 
country has.
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 CO2 Paper Pie Chart
Alexandra Muresan constructed 

the CO2 Paper Pie Chart using data 
from cutco2.org, erasecarbonfootprint.
com, eoearth.org, American Forest, 
and Paper Association. The pie chart 
is a three-dimensional piece that us-
es colors and an accordion style fold-
ing technique to create either the let-
ter “C” or “O.” When folded as a “C,” the 
viewer sees the multiple ways in which 
CO2 is polluting the atmosphere in-
cluding airplane travel and manufac-
turing. When refolded, the pie becomes 
the letter “O,” which reveals tips for re-
ducing carbon emissions. 

Year: 2010—Personal project—Paper 
assemblage, photography, poster

ALEXANDRA MURESAN
P. 108 The Paper Pie Chart

Various paper products such as 
tissue, cardboard, writing paper, and 
newsprint are used in corresponding 
amounts to make a pie chart represent-
ing the breakdown of paper production 
in  the United States in 2000. 

Year: 2010—Personal project—Ma-
terial: Paper assemblage, photography, 
poster—Photography: Alexandra 
Muresan—Data Source: American Forest 
and Paper Association
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upon which to publish and produce textual and 
visual contents, like Vimeo, Youtube, Pinterest, 
Twitter, Facebook, Tumblr and many others.  An 
essential text that foreran much contemporary 
research is Visual Explanations, Images and 
Quantities, Evidence and Narrative by Edward 
Tufte, published in a distant 1983, plus his 
subsequent publications. Data Flow –Visualis-
ing Information in Graphic Design edited by 
R. Klanten, N. Bourquin, S. Ehmann, F. van 
Heerden, Visual Storytelling: Inspiring a New 
Visual Language edited by R. Klanten, S. Eh-
mann, F. Schulze (both published by Gestalten), 
The Visual Miscellaneum. A Colorful Guide to 
the World’s Most Consequential Trivia (Harp-
erCollins US) by David McCandless and his 
blog www.informationisbeautiful.net along with 
Information Graphics by Sandra Rendgen and 
Julius Wiedemann (Taschen) are instead texts 
that gather numerous, interesting infographic 

projects. Some experimental and cutting edge, 
others of a historical and social kind, concerning 
the distribution of natural and energy resources, 
land use, migration, globalization or disposal 
of many digital devices from Western coun-
tries in underdeveloped nations. A few projects 
were done by The New York Times Graphics 
Department, by Eric Fischer with his Flickr 
maps, Francesco Franchi, Peter Ørntoft, Jan 
Schwochow, just to name a few, in addition to 
David McCandless, Sam Renwick, Carl Kleiner, 
Antoine Corbineau and the Density Design Lab 
in Milan. History of Infographics was the exhi-
bition held at the University of Neuchâtel last 
year, and the list of workshops and conferences 
dedicated to the subject is long. 
The variations of this process modality in the 
field of art was anticipated by the American 
artist Mark Lombardi (1951– 2000) who cre-
ated organigrams and drawings based on texts 

concerning the geopolitical scene as well as the 
historical events of the late 1990s, which he 
defined, not by chance, as “narrative structures” 
with which he displayed the history and econo-
my of the 20th century, to explain the economic 
interests of the international financial elite. At 
the 2011 edition of the art fair Artissima in Tu-
rin, the London-based graphic designer Sara De 
Bondt “represented” the event through numeri-
cal maps that displayed information on the fair. 
The numbers of visitors, galleries, magazines 
and different statistics. The fair also hosted a 
veritable Statistics Office, a space where to re-
search, produce and exchange data and informa-
tion, ranging from the geographical provenance 
of curators and galleries to the gender of the 
staff and artists as well as the price for works 
acquired with public funds and the expense of 
catering. This process data gave life to surpris-
ing renderings and diagrams. 

These and other infographic projects I was 
not able to recall, seeing the brevity of this 
text, present what Fredric Jameson writes in 
Postmodernism, or, The Cultural Logic of Late 
Capitalism, and subsequently in the book The 
Geopolitical Aesthetic, Cinema and Space in 
the World System. Or rather, “an aesthetic of 
cognitive maps” that underlines how difficult it 
is to ponder such a vast system, as is the con-
temporary one, hard to comprehend if one uses 
consolidated categories of perception. We are 
witnessing the formation of a different visual 
regime where visual storytelling, beyond syn-
thesis and sophisticated graphics, communicates 
different aspects of contemporary society. Infor-
mation has never been so beautiful. The impor-
tant thing is not being blinded by its “aesthetics” 
to nurture critical reflection and give life to 
constructive relations.

 Jan Schwochow, Katharina Stipp, 
David Weinberg

1 Autobahn
A graphic comparing highway 

speed limits in countries across the 
world including Germany, Canada, 
Australia, Israel, and Malaysia. The 
data also shows how many traffi  c 
deaths per 100,000 inhabitants each 
country has.

Year: 2010—Client: IN GRAPHICS maga-
zine by Golden Section Graphics GmbH

 Katja Günther
 Cartographic
2 Road Map of The Eye
3 Map of The Inner Ear
4 Map of The Brain (from 1930)

Cartographic is a project that fo-
cuses on the visualization of informa-
tion by mapping relevant elements. 
These maps illustrate parts of the hu-
man anatomy and its micro- and macro 
surroundings.
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Clockwise, Katja Günther, 
Cartographic. Left to right: road 
map of the eye, map of the inner ear, 
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Left to right: Information Graphics 
(cover), Taschen, taschen.com;  Ward 
Shelley,  painting, 2008, USA, original 

size 164 cm x 81 cm. Artist Ward 
Shelley is represented by Pierogi 
Gallery, New York. From Information 

Graphics, Taschen, taschen.com
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Graphics, Taschen, taschen.com


